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This research deals with the semantic analysis of architectural

elements in the paintings of Kamaluddin Behzad and the story of
"Gonbad Firouze" by Nizami, focusing on folk aspects. At first, key
concepts such as architectural elements, narrative, and semantics are
defined to clarify the theoretical framework of the research. Then, the
similarities between these two works are examined. The main question
is how the architectural elements, especially the dome and color, are
used in the narration of these works and what meaningful role they
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have in the narrative and visual structure. The research uses a three-
stage approach: In the first stage, architecture and literature are
introduced as two separate narrative structures. In the second stage,
the picture and the story are reread simultaneously to analyze the
popular aspects of each work. In the third stage, the findings are
evaluated and twelve indices are extracted for narrative architecture
and eight indices for folk literature. The results show that architectural
elements and colors act as mediators for conveying symbolic
concepts, and in these works they have roles such as evoking a special
atmosphere and creating tension. This research also emphasizes the
relationship between architecture and literature through a semantic
approach and examines the role of architectural elements in the
creation and development of cultural narratives.

Keywords: semantics; architectural elements; folk aspects; military;
Kamaluddin Behzad; narration.

Theoretical background

In the review of narrative theories, Hei Verinen (2010) introduces four
main turns including literature, historiography, social sciences, and
culture, and proposes narrative as a flexible container for meaning-
making (Schiff, 2012). Shank and Abelson (1977) consider narrative
as an underlying structure in memory, and Herman (2002) introduces
it as a strategy for understanding human experiences. Bruner (1991)
also considers narrative as a fundamental literary and structural tool
for understanding human experiences.

In Iranian architectural researches, Siman (2020) considers Iranian
gardens as cultural symbols, while Khan and Tajbakhsh (2021)
consider traditional courtyards as cultural microcosms. Yazdani and
Farahani (2018) studied the semiotics of domes and minarets and their
relationship with religious concepts. Zarei and Ahmadi (2020) have
also analyzed the semiotics of Iranian carpets and cultural motifs in
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interior architecture. In the literary field, the studies of "Seven
Figures™ of Nizami examine the aspects of architecture and its literary
elements and emphasize the role of color and symbols. These studies
show that narrative and architectural elements in military works are
tools to reflect social values and structures, and the interaction
between architectural space and literary symbols creates multilayered
and dynamic narratives that affect collective experience.

Research aims and questions

The purpose of this research is to identify and analyze the role of
architectural elements, especially the dome and color, in the process of
narration and interpretation in Iranian culture. Also, this research
examines the relationship and interaction between architecture and
popular literature in the representation and strengthening of cultural
narratives and tries to analyze narrative elements in literature and
architecture to better understand the way cultural values crystallize in
Iranian art and architecture. The main research questions include:
How do architectural elements (dome and color) function as narrative
tools in popular literature and paintings? What are the similarities and
differences between narrative in popular literature and architecture?
And how can one discover the multilayered meanings and symbolic
concepts of architectural elements in folk tales and paintings using
semiotic analysis?

Theories

The role of architecture in storytelling: Architectural elements such
as domes in lIranian popular literature and paintings are cultural
symbols that help convey narrative concepts.

The symbolic function of color: colors in Iranian paintings and
architecture, as semantic signs, have the ability to convey the complex
concepts of folk tales.
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Convergence of architecture and literature: architectural elements
and literary signs jointly represent narratives in such a way that the
audience can understand different layers of meaning.

Common semiotic structures: Narratives of popular literature and
traditional lranian paintings have common semiotic structures that
help convey cultural and social concepts.

Data collection

The method of data collection in this research is based on library and
documentary studies. Literary texts and pictures related to the story of
"Gonbad Pirouze™ from seven military figures have been selected as
the main sources. The Nizami poem and the paintings of Kamaluddin
Behzad are analyzed due to their common indicators and cultural
representation. Also, reliable sources in the field of semiotics and
content analysis of Iranian narratives are used to obtain additional
information. The collected data will be analyzed based on the
semiotics approach and qualitative content analysis model. In this
approach, symbols of architecture (such as the dome) and literature
(such as colors) are extracted and analyzed to identify their meanings
and narrative structures in two areas.

Analysis and discussion

The present analysis examines the key aspects based on research
findings about the role of architectural elements, especially the dome
and color, in folk literature. This research emphasizes on narrative
structures and cultural signs and considers the link between
architecture and folk literature to represent the cultural richness of
these two areas. As a symbol of the sky and the spiritual world, the
dome is used to represent concepts such as salvation and escape from
the material world. The turquoise color, the symbol of the sky and
happiness, shows that life is beyond the material world and has deep
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spiritual meanings. These colors and domes in folk literature help to
understand the relationship of cultural elements and signs in a deeper
way. Semiotic analysis shows that philosophy and mysticism exist
simultaneously in architecture and literature and create deeper links
between these two fields. This research provides a better
understanding of narrative structures and paves the way for future
analyses. In general, the examination of architectural elements and
folk literature is a journey in the world of signs and meanings that
clarifies the links between the two and invites us to reflect on the
stories hidden in the domes.
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10. Khan & Tajbakhsh
11. Yazdani & Farahani
12. Zarei & Ahmadi
13. reception theory
14. coates

15. Ambroise Morton
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17. associative imagination
18. narrating
19. narrative
20. make present
21. Martin Heidegger
22. Paul Ricceur
23. Max Rockatansky
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24. the danteum

25. Giuseppe Tragni

26. Pietro Lingeri

27. Benito Mussolini

28. imposed abstract systems

29. quotes from the city as a system of overlaps, misconnections, set pieces
and accidents

30. the emphatic use of spatial language — of enclosure, openness and focus

31. the incorporation of staged non-architectural archetypes that challenge
the architectural whole

32. applied geology or naturalistic form that softens the architectural
rationale

33. assemblage of independent functional entities that de-contextualise one
another

34. referential layering that heightens attention towards the ludic, the sensual
or the spiritual

35. the articulation and distortion of programme that encourages unexpected
activity or misuse

36. densely accumulated detail drawn from a coherent ‘other’ literary or
cinematic narrative

37. a resonant ready-made construct imported from an exotic time or place

38. accelerated decay due to shifting economy or collective desire

39. minor intervention to an existing structure that radically refreshes both
purpose and meaning
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