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Abstract .
Similar to religious reverse glass paintings, Gilan's holy shrine|,
paintings are also religious art from the Qajar period. Among these
paintings in the matter of religious beliefs and artists' origins, a unity
in the style of narration and illustration can be found. Transtextuality,
introduced by Gérard Genette, is one of the most important theories in
literature and art. He addresses different ways of how a text can
remind the reader of a previous one and guide the reader towards it.
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The main question of the research is which factors that have been used
in reverse glass paintings and holy shrine paintings have
transtextuality and similarity. The research method is descriptive and
analytic and the library collecting content method is taking fiche notes
and reading pictures text; the data analyzing is qualitative. Findings
are indicative of a similarity and transtextuality relation between holy
shrine paintings and reverse glass paintings. Forgery similarity is the
application of visual elements and semantic implications, with
functioning and imitating form and pretext content. Transposition
Transtextuality in the visual structure and semantic implications has a
critical role in hypertextuality. Artists have created a new concept by
modifying elements and changing the concept in Gilan's holy shrine
painting.

Keywords: Transtextuality; Gilan's holy shrine painting; reverse glass
painting; forgery; transposition.

Research background

Namvar Motlagh (2015) examines the contexts of intertextuality, in
which he examines a sample of Iranian art and literature. He has
looked at the formation and theorists of this field and examined
Genette's transtextuality from different angles. Allen (2001) deals with
the history and approaches in the field of intertextuality theory and
describes the theory of Gérard Genette's transtextuality. Namvar
Motlagh (2012) addresses the characteristics of Hypertextual
speciology. Ekhtiar, et al. (2002) have classified the common themes
in the painting of the Qajar period by classifying the painters and
explaining the way of work and the influence of printing and
photography on the art of the Qajar period. Reuf et al. (2019)
concluded that "the art of painting and drawing the Karbala incident
on large curtains was among the factors of better mourning
performance and understanding it for the public". The Akhavian
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(2017) examined the reasons for the reproduction of these paintings
and concluded that the vow of the mural and the revival ceremony of
these paintings was one of the reasons for the continuation of the
reproduction of these paintings. Although the introduction,
classification and recognition of the holy shrine paintings and the
under-glass paintings have not been far from the eyes of researchers,
so far based on the transtextual (imitation or change) point of view,
there has been no research among these works. Therefore, any
research in this field is important.

Research question

From the thematic point of view, the paintings of Gilan's holy shrine

painting have a lot in common with the religious reverse glass

paintings. Based on this, the question is:

1. To what extent the common theme of these works has caused the
visual similarity and imitation of the content between them?

2. To what extent has the use and application of visual elements
caused the similarity between these paintings in expressing the
content and semantic implications?

Research method and data collection

The research method is descriptive and analytic and the information
gathering method is through taking notes from library content. The
data analysis is qualitative, and the comparative approach is Genette's
transtextuality theory.

By examining the hypertext relationship between Gilan's holy
shrine paintings and the reverse glass paintings, the question about
which of these works is pretext and which is hypertext has been
answered.
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The amount of imitation or changing the text compared to the
pretext has been investigated according to the definitions of forgery
and substitution.

By considering the visual features and visual priorities used, a
comparative study has been done between three paintings from Gilan's
holy shrine paintings and religious reverse glass paintings belonging
to the Qajar period, which have common themes.

Discussion

The findings indicate that there is similarity and transtextuality
between holy shrine paintings and reverse glass painting. Similarity in
the use of visual elements and semantic implications is of the type of
forge with a serious function and imitation of the form and content of
the pretext. Transposition of the type of permutation in the visual
structure and semantic implications has a serious function in
hypertext. In Gilan’s holy shrine paintings, the painter created new
concepts by removing elements, adding elements and changing the
theme.

Conclusion
Karbala event as one of the most important events of Shiite history in
Iranian religious literature is a common feature among visual media
that has been used by artists as needed. Communicating between the
literary text and the visual text has resulted in a dynamic and
collaborative dialogue that has been depicted in different ways.
Although reverse glass paintings and Gilan's holy shrine paintings
have used common themes, change does exist in the way these
paintings have been executed just like imitation does. In the theory of
transtextuality, Genette considers each text as the birth of another
previous text, which has either been seriously imitated or has led to
the creation of a new text with changes. As mentioned, there are three
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conditions of pre-textual typology, i.e. textuality of the subject, having
two or more texts, certainty of the relationship between hypertext and
pretext, between reverse glass paintings and holy shrine paintings.

In the upcoming research, by presenting the proposed six-stage
reading model of visual texts from Genette’s point of view, while
examining the pretexts of the paintings of Gilan’s holy shrine
paintings, and analyzing the themes and constituent elements of these
paintings in comparison with the pretext, the hypertextual
relationships of similarity and transformation from the perspective of
visual elements and semantic implications have also been investigated.

As it turns out, there is a similarity relationship(forgery) in the use
of visual and content elements, at the same time as a substitution type
of content and form between Gilan’s holy shrine paintings and the
reverse glass paintings.

In forgery, a serious imitation of the pretext is intended. Forgery is
one of the things that can be seen in paintings of Gilan’s holy shrines
compared to reverse glass paintings.
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Figurel: Proposed model of multitextual reading of visual texts based on
Genet's theory
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Figure 6: Holy shrine paintings, Shrine of Seyyed Mohamad
Yamani (Essayist)
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Figure 8: Holy shrine paintings, Shrine of Chahar Padeshah (Essayist)
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Figure 9: Holy shrine paintings, Shrine of Seyyed Reza davoodkia
(Essayist)
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Figure 10: Holy shrine paintings, Shrine of Mola pir shamsealdin
(Esazade,2013, P:66)
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Figure 11: Under-Glass painting (Salahsuhor andKazerouni,2009, P: 127)
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Fig. 12: Under-Glass painting (Salahsuhor andKazerouni,2009, P: 119)

i e i sl B sl 3 (K S0ls et luly,y pu i XY
S
3 SSSIE RS s a8 5 S 5o ks elal et wlBa S S5

el 35 e (VFY. o VAN (il 5l) (S5 S0las

\o¥



OLar 533 dd oo e L 2 s S S e ple B el 5l
O o DS S e i (gla BB 55 s 3) 50 § 5050 4 Ol e i Ll
Pl 25 20l Jold e

St b il S Y ) Sled sl o gl gduca gl
plis 5l QLA oS ot 285 s sl polie nlo 51 385 olad 5o (F 5 Y xslad)
5 L0l Cnnl 3 (g glaadlie iz b SdbeaS 5 55 el OLE) (VI
AL B e MG o Soee BB 5 il S5 TSI a2 ST
Sk S Sl eslinad O a0 oS s o 513 5 sead GV s 3 Laadl 3o L
S Sl ookl 1y o gd ul 45 2,5 o 13 S e 5o ale tn Fee b s oS
et ka3 63 68 3l eslizad (FA Lo YA (5 o) oti om0 (505
CA et gl s el sdalie BB bagmty & S 85 O F 0
wlie 16555 G S oslinal b jolie ple 51 53855 sl g3l L3 (§) Juadll 5l
sl o 28 (VY 30 lad pslad) e i

G S ¥ ) sbal 5o (p),SIle Sy bl s 1Sl gladdl-
rL»\ Cowd 3 cpmis S (odul s OL) ol OLSG (F 5 Vo glad) e iy
(7 5l i pad) Groin alian ¥ 5 ) slad o3 Cl o3y Sligy oS () o
6 ol g e Sy () pll F 50 Lkl s
O aled3l Sl 3 a3 1) ool Sl sk Gl Foa g
Vos A Blad skl s el O Vsl iete b sl cpl Ol
solad olad) e s 5l A Tt Do g(@&@\ﬁ\)ﬁi bl sl 5

el VY 50

V00



VEY LT 5 es A 5ylas Y JL wle Olusl 5 Ko 5 dalials g

Solie gleesd 4 a2l s 5o e 58 Shs Al el pobe
el b bled 3w 553 Sl slp e SOy 51 eslinal ol 0l
F XY St sla) Sl 03y ki Sy 5 gl QLG 3bitel 5550 () e
35 4 e 35S OIS S e 6l 5o (p) sl sl e, 3 (Y 52 0
oot O e 4 s A Skl pslal oo S el ol S el U s el
el 4 S O 50y slad)

olms 030 55,5 J550) (8) S\ e (51 e e 850 16510 5o s
Sl e Sl (22l V) pslal 53 (S s SU 5 (S il gla e
Loanslie 5o 50 ¥ Sled pseal oo gl s g olaisl (Y5 ¥ Sl o 5lad)
Silonerer 5 il DS sl S G S T Y bt il
o2 Ol s Sl e (bl Oty (S S sbad Bl (p) Joadll
N ) Sl ety SE (s A Sled bl et e LB e s
QY

0 b Gldols bl Sl eslinl (oow (3 5 S5 151 2 S, 2
S el a5 S B (53558 el ety 51 A S e gl (sla 2
5S,8 05,8 el e S B 5 el s s pasie B
V5ol s 3 (VY Lo AFAY (llan gob) ool (g Sl iyl s et
aiad Sy Sl BB 5 DS BS e gl sla SE L3 Ll g Sl S50k

Sl ol C_{f:g

\of



R

sl 5 OAS S e flo S el 5l

oty e sla 2E 5 OIS oS e pliy gla L3 53 (605058 p 3l SSS0kea ) Jsi

OFY OBL,K) aies

Tablel: Hypertextual Equality (forgery) in Guilan’s holy shrine paintings

and Under-glass painting(Essayist)

S o iy S fn ol
e Gl 5
Sl b | ol
O S h s
il bl gt
o (P ol 2 Q)i el () ol
! 258- @S ()81 e Shs dla sles ol
v ? T Ky S
R O RSP o
s Sils o | 2 Qo>
dose| QAL S
S @
Y - (),S\ e 2 (o ol sl
~(S1 e A S S
¥ oara 58 e
Oeles 5
e sAuS 5
g R PN
| (@i S o
S P
oddy, (§) !
0 s~ 2 S Paele
Sl
Ky s sl obs
sl

\av




VERE OUT 5 n A 5,Les Y L wle Olusl 5 Ko 5 dalials g

ol SuS S
el Ol oo -
Sl
O R robe
S R34 e 2 ool
S S sl Q2
bk Ot sl

Sy ple | SO0

4 W

e :
4 o —(§) Joaill ) sy o 4 Oyl

OIS S el sla 58 3 (K8 0ker plme lac Vs _Y_¥
ol 5 Kaes Glie oa e e Sobe bt pobe (S0 s
305 dad e i e MBS L Sl 5 Sy ol 6,80 BB (Guds
slio 55 (A% o OYAS (Gl gel) LS i ds Gy 53 |y G 0
SO 0len oS ol (535050 3 5 b SlacIV O et b gl sla ol
Slee eV b 5l exls F Wbl s S 88, Olg e of s L)

C,M‘é.ub‘bﬂuuiw)fbjo.u&ﬁ)}aajﬁﬁjfdw

\OA




Oen 553 Jsd Lo e B 5 DS 8 e pliy B el 55 g

S g e ey b BB ol s &S g Dle s tbil g s S
Q) ASIke 585 Sl 0 () bl ) 585 Sl 40 () sl e sl
Sla B Ol (lials S zie Bleosys ol (VP oo AYAF 0L D) 5 6l
S s by Lledd B e o) s Do 4 &S OIS S ple
el sdalie LB aid oty gla 35 5 oY Sl pad) ol L3S

ShCens 4 OIS &S ,me ple G B o (f)om plel immatid LS
s Ys ) ks polar s ol selys psal w0 ol Slesse 3 e i
Rabad) e le (OIS A e ple w4 by D Siled bl iomens
Cpaseds fpioman (ol a3 S 13 LI 4> 5 3 50 OLi) Caseds (V3 YoFS L
S G npas 5 Syome S ie SIS STV ookl sla 53 (p)81 e
S Gl Gl sbacaass 5l 50 ‘(C)M‘ﬁ‘ LY ¥ skl pslacsles S
XYl polad) cl wﬁ)\;@%)&; Ll a5 5,40 Oy S @
AOY 50 O QA

Koo 02 2bbaa (F 5T G LY 5 ) slal Aslie 5o 1086 A&
5ol oS cis s JELL (Pelel G151 4 o,lal &S ol o 2
S0l ol e LB oSS sl Sl a0 e el 005 ile
W polad) 52 et boawolie o Ve 5 A Sled pslad 5 O olesl
el odalia LB (VY

Sl P il sy ¥ YT ls ket s sl A
s ol a3 st 4 S F a3 aS conl S8 Lol glgime 55555

Jl}- DL Cewd DL &)JMA&J‘;L&)W w‘j’)‘j"" ‘(t)J..aA.H‘}:‘ Al Z)Lo.«;

Vo4



VEY LT 5 es A 5ylas Y JL wle Olusl 5 Ko 5 dalials g

Of Oliwls 4 a5 Conl sl o g 45 Conl S5 s Sl of Sk 1 S
4 lacita ot pled 3 Olials cpla)ls o L3I S dadly 53 0S8 (sl Ol RISY

(\Y}\\ ¥ LY’J{.)LAT) W‘MW‘ DM&EGT)J (C)M\f‘

DS 38 2 oy sla (25 53 (K S15 (eh Bilsy g 97-Y
G e et G550 5 et el Sl A (ST s
s K S0kea (XY Lo OFrr (s mlgs 5 sb Ladh) ol e i bl
S sl o 2L5N G 53 o)l sen AL AN sy S e Gl SSSI5 s
OFV 5o YA (Gl 5ol) S o (U581 5 (S5 0los S5l 0155 0

LS e gl sla il 5o 0SS e gl la S 3 ol Syl
4 S ¥ 5) isbal 5o lsm g Slacd () ST e b Ieddlten ¢ 5550
Yoled et LY 5 sl fnlie 53 (F5 Y ki) ol ot 6Ll e i
es ol el a8l Rl ases 5 aeiom 03 B Do sd e (e i)
e I I N e U
bl 35 Sloelaae 53 31 ol en 4 pline S S 55 O 5l 5 .ol 43S oL
RGSUVH PSS WSS W o

FrS g i 45 3,5 e Do ey 53 oS (Sag il dauls 4 bl
Rslas (C)u‘“" plol o YL a5 (Genette, 1997, pp. 253-261) »,ls
NG P ST JOV ST RPNV S eV IR L OGN [ WA E | =1 RV SV I A I 1 P
Ole 53 BS540 sed ol 3 28 WS kS & B BURESE
3T i o el () S e Oy S sS la s 0l BB ) sl
i sl 5l 3wl o3 S LSt oLl Sy 0 slaasd pledsl & Bl (Y

\#o



OLen 53,5 J 8 S i B 5 DS 8 e pliy B el 55 g
5303 15 0T (il dead 3l oS ol iy o5 5 ol 51 0L a5 s L
5 obe etllw 5 (9)aol Jo paosn b (i) £ 5 0 el plas
Ale el 0l 035300 (e i) Vo iled psedl 4 S Ssline glacaasid
O led pgad 53 O8RS B o b5 8 Syled gea dn) w5 Ol wly cils
Srots Shedal ol 5l eded () il g odsn L) 58 A Gyl sl
A OY N Slad olad) Lot g 53 ol ol a3 58) by LolE 4 &5 ol
e et |

HB S sl la i s K 5l pesled esliad 1K, B ,keS
el sl 3 305 SO, L e el Slal @ Sl gl 53 el staline
Soled ppead) SE cpl e e 53 el Dl Sl (gales &S 503 S5 Sl enlin
23S s U eS8 Sl Ul b ORIl ps cnl s sdalie LB (Y
b ot Sl 4l 02,0 Lol O 0 ) o g 50 et > SO, ol 8!
RCW P PR

Dlad iyl 52 S 8 % gy lap3lE o pole LalS WS kS
23 (F Y ks la)od o3 8 Gl 1y e i 5l ola ise ST 2l o
5 (S Je (o bl tpm ol Coass ¥ B Gl slasre iy
Coand ) led pgal O tlledd R wged gt 3 () Je2dl g
G s G a2 Bl el Gl S 5 IS 5k 4 (p) Ladll sl
e o Sl s il 038 ISR e B Olpe o S35 1 et
Al sl Gl s Sl Gk Ol Dzl o 03 Sless Jlesd
(Genette, 1997, p.229) ol -y aslazul

\l4|



VEY LT 5 es A 5ylas Y JL wle Olusl 5 Ko 5 dalials g

(& ) e sdalie LB Y Siled gl 5 e i 3 Sos (gl e
(S e ol 2 (D)o oWl 1S s w51 L ) il Sy 38
e RIS Sl s 2, G danls 4 oS 5308 51 (6 808 e 3 5ol 03 S Bl
b B el 550 &8 P50 Siled bl jo el 03 S e el o3l
Soladd  ged) e e 53 Ol ol 5 () ol e d(f) o el Sy a8
oo &3 iy 53V 5l gl 53 a5 oS8 Jln S pomad .ol adalin LB oV
el 015 Gl (850 5ka) ol gla L3E 3 S el (2B
o (VY)Y slad) uwg;ﬁ)“sj@ﬁﬁﬁ A 54 A Sl sl s
2 3 (61K Jhled) L (shiae & DSy 3 gy S 3 ) ot
) 53 o) ol O3 5 03k b L () 2l gl A Sles 5l 3 el el B
odd N ) J= 5 5,0 Ol 53 (e e banslie 53 ol ol Gl 3G
gl el edd 2 ek s ol Jlgw OL) 50 Ve Siled sl s Lo
L Ssline sbacals, (O3 1Y ilads slad) 50 lacpe o b aslie 55 sl

el ool s @ e i Sl (ol Gl L g oS S s B

OIS S e ol sla 518 3 (K815 gl glacdVs s VY
e 53 O GEE w0 SRl 5 (8 it 51 ol oIV flsl ey L aslsl s
Wl o als y OF (slayie iy 5 OAS AS ze pliy (sla SE Ol 3 | s
53OS BS e gl sla B s polis LIRS plas slacdYs
53 Gl o ol (F sl 3 meie LY ) sl ol dslie
G oolal &S ol sdaline BB oY ppm) pga Sl 35 () pgead) wiel i
0392 Do sl Olin 31 LS 4 1 555 5l o &1 (§) 51 Jo ol 22854

\#Y



O 55,5 J b S u e sld 5 OIS &S e fl S el 5 il

v Bpo 3550 550 5l 6,08 SlakiS Gyl 53 S35 ol i) o]
G55 Ao S e oslal 35,08 5 a8 sl S oIS Rl 858
o sm 4 45 deal (31350 15 O 5 35580 edisly Bl am 4 0155 o0 o2 oslexr
033 0pem) 355 pn 033 e e & e ) e i S i SIS e O
(Y o P e | el

GOMS 25 Ol o 1y ) Biled el 53 sl g o el 53 5= lid ol
O R L D P B O e P Ny D%
orl el SIOLES 55 OIS gl bgy e F Solad ) seal 53 Olpuily il s
g ol ol Ologans 55 LI plis 5 (P)opm= ol Sl abesd
BERRSICC RS NP P S [ R 5 5 [ W v SR Wil PRSI LR B
IS S e gl gla Bl 55 sl s cpl Sl 55 0 led pead Al
BLALO Y 58 A Sl k) ol ol (i o3k s 3,5 U 53 (p) fedl
Rl o3 pobe RIS o amo b pl 55 sed a A 3 led DUS
Jio sl e pl ple OLBE 15 ools A (a5l 8 s 5 b S
lesls I3 a5 5550 355 e ey 4 ol |y (501K 5 8 el

G I amas gl e 3 K, 1K Ll SkiS glae glacYs
DR S Sl (ol Sl e 3 KK, 0 sled a3 Cwlls | sl
S sles (ST 503 KOy Oledes Oldiaio 1 & 5 oBs 31 ol sl L
Ko w0 6op 3L oo oS g FeS R Sl 1S s ol e
ol 3l 5 O sl 303 Sy ool 5 Sl e s st e Dl F e

Loanolie 5o L3l cpl 5o 56 3 Ky Jll (04 L o AYAY (JUE 5 ¢ Ks)

\PY



VEY LT 5 es A 5ylas Y JL wle Olusl 5 Ko 5 dalials g

Dy e 3 K, alss el S Slae eV (Y Ll pad) e
b 518 el Laal S ks s (6,108 555 g5 onl il 03531 (O sea)
4 o sehn ol gl s s 05150 g8 0l IS Gl enl s 5
b L 6505 e et 3 303 S5 aled glacIYs 5 (gobenud Slae
sl 035530 e A

IS S 0 gl o bl L3 polis el oS LS b gdYs
e P (T T nslal) s lagte tn L) sl dslie 53 i - las 4SOl
Sooal s () pad) et 3 (el Sy Sl w8 S o) 5o
Olesan Zuly S sl cpl s JlE ol () pS1 e b 2 ()i pll § 5550
03,5 B pyal S g 50 ) andly Galaasd (n Sege 5 038 Slaxl Dlesb s
Wl S5 5 e Sl e 4 Sl e S 68l ol
T Ll g a1y SESIS 55 g slaml 5 Coeal  aST
53 o3k Rt 0 2 50 8550 Sl b 0 (SRS 5 (S 5SS
33 S ety 0 ssmse K1 SaSle 53 sde ke e
Lo 85500 5 s o Ol SRR 03 SRR 850 (SIS s el
(0F o 06 (Bl 5 slyim) 555 sl

Sl e i 93 4 ) S plla sl ST Sl sad o
5l S0l b sl SESSls e Sl 3l,s il 03 S Sl 058 5 Sl
Salss g bl els Hsam et 53 o)k (F 5 ¥ 65kl lad) e iy 55500
LB SeSSs s 5 SHSIS 5 P50 Sl pslar 53 ol Sslize O

J\J;Wj u;wd\j ij.: ‘<8u.:~..>- (’Ldfiﬁf LAJ:.: Gl Ll cdalie

\5¥



ALen 555 U3 S e st 5 DS A e gy 3G el 5 g
el g aed iy B e s (Y Dled sd) ey 0 &S oSS
() o el (135 3 15 Ole 4 3y Glasd iy OLIE S ol cpl 51 S
los S 53 355 e iy 4 o |y S 5lie 3551 5 Wiles S 2 1,

S sliw Olge 4 (p) Joadll gl 5l aled coly Sla AE 3 &S (g el D
03 OLIE i e 0Lkl slace,sl S 3L plir gl 5B L3 o &)
Lol 5 ol sl o8 () Jadll gl Vo 54 A Sl slas 53 s cpl 5l o
53 e sy iled 4 G b 53 el b it b T sk ooly b
5 SaSle OV Sl psla) s glacme i Lo ba 23l ol duolis
sl salie LG S50 S5

(VY OBW,S) S &S e gl sla 3l s c2S gl g5 S5 5S1 5y Jgde
Table2: Transformation (Transposition) in Guilan’s holy shrine paintings

S8 5

ole o

il als

5 Olseg Gl |l et SLBT O s
bl YL as b | el s G e
Sl SES sl | Sy T Sled e

P I e P

G Caand 53 5 el 0k

el ol r.:MJs );kS )\

\#0



VEF LT 5 e A 5 Les Y s

3 pele NI
syl dibe aia e
e oK
S5 AP Ol

0 ;)Lm.iﬁ}.aj)iy}

53 o KBS 5 s s i
30 5kl L) [ENEIygee
(5

B OJATJ.E rl..:: )] J:..LA.&
« 4 s A sl
ol aé}j'_é\ LAJZU.‘

R

S 3 e e S
ROt 02 e Gl
O 54 A sla)

53 ) el ol i
A ld e
e 5 ol S G

A5 slas s

wle Olosl 5 Kon 5 dalialo s

Sl 0l 6&\.&; ey dl?- BE w‘ 2 )‘y ‘(C)M[}J‘ A Z)LA.M:} J'.’._}“aj BE)

BE ‘w|j)‘j~" dL&.ﬁ:‘ASc(\Y} ARl 3)[.«.\2 ﬁ_}l«aj) 4“:":"; CA..J;.“: L;LAJLLE.’ g.e)A}J;
e adalie BB 3 epl s (SS0 8 g 5l (S5S0 S o Of St 08 5 L

5wl Olads by o5 2,0 Jb s dad Lasly b boss A sl jsad s

el 50 (Sl o g5 31 (S5 OV W slas) 555 glagie i & S

Mbw‘f)‘y u.wbu& Lﬁ"‘? Cwld BE (t)M‘y‘ AK S)Lcni J’.’._}“aj BL)

oslaial 3550 (5313 e g o S5y s S pl oo L ol Olada b syl Jb s
el 3geta S8\ g g5 3 A opl 02 SISl 005 Lai 1) et 5o

5 S b 4 s SelS S S el S sl 55 815 5l AT S

\id4



OSen 55,5 J 53 S BB 5 WS 3 e gl S8 el 5 L

& IS5 Y sled s 53 .00 o AT (Gllae 5 5al) 331 0 S 2S5

sl 0dd oy ol Sl g malS lels CiS sl

o0
Olpl oade Slusl 3 aned 0,0 slasl s o Fege | N Olgeas DU S dadly
Ol a aslaxul 5550 50 555 53 &S (65 adila, Ol Cl S 2l 2
5l S o S e s 3 DR G BLD OB el B S
Sla S 5yl 5wl el s Salie glacjse L aS il odd S s
o S ke Do g e 5 aSOT L OIS Ol 3 e pliy gla B 5wl oy
Lok s gl s W Wb 58 ks b ol pl ol ) Sad s Ll (Ll S
Cope b aS Sl 03 el (6500 Gt e SIS ) e s 35 el 5
Slar el ol zin 036 e Gl 4y Sl Ll 5 a8 S 13 A8 55 s
L5303 Ll gpdpe Do (0 m et S bod a4 e
Sty la B Ole ety 5 Rt o el Ry s e 53 51 R
el L1 oS e i gla LG Wt

A Sl G ppas g gl e 2 1l ooledn die SLIL 5 ey SRk oo
e 5 pelas Jdod 5 OS 8S e gl Gla B et o el S5
2 GSS15 5 NS0l e iy Tl s i b aemlis 53 LBl ddias 5055
Olbe Ll o p oS Ol sl ol oy p ol LIS 5 (Gm ole s
02 80508 Es 3 NS 0kes daly aind oty sla B 5 OIS S el gla LSS
o s Iy 53 SRSl g 5l (SS15 L Cljen dyme 5 5 ol ¢S w
sl ezl (655050l S e e Ly 51 (g AE (555058 o Ll LA

\14%



VEY LT 5 es A 5ylas Y JL wle Olusl 5 Ko 5 dalials g

23 Dy e A Aded Dy 8 e a4 oSy e Gla Al s &S
ol (Sl slacdlr (53 sy il 5l eslial b il pliy sl Lals el
3 s L 4 cailie (IS, S 5 OLSG (5310 0 e e S ke sl
b plbme Gl dNs o WE ol sy ey 5o 4B S (S pole e
il Eosl g 5 O (g el )5 s WS ol s S

Sl S5 ol e b S bty Ko 5l ciSlr
el e 5O e 3 el bl s el Olulsl Juls &S
Wi by g Slaldl s s SHKET o plae GlacdNs )y
5> (Sa5 oS pma pli o 38 (e s 48 S po la BB S el
Ol el 5 OGS 3 Gl g Glacl Ale w03 i 5 403 o 05 S jolis
o e o 55 L la Bl bl Corge e 3 K, uile (K5 il bl SksS
G pole a8 WS kil coa )l s sl K (s el e s
sbcaass 5 il ‘T Ll sl jole Olejen slacaly, Gi> Ll
Sobe il JkiS Jlee glacdVs lele olme lacdVs bl o (o5
e 0 wlsl 5 0SB e Ol by Cilo Gl o sl Lk (§ s
el ol (e 03 e BRSO

Aol oolml a3 Ky ls Ky Gl ka8 Slee GlaedNs e
alS i8S Sl slacdVs il sl e s 5y L3501 8 SRR
oo i 3 vl i g pole 5 Oljas SBE| Gl 0 peen (§ e ol
Corge s okd kil SHSIS 5 ke a8l el e iy B e

S Sl & Shsmel 5 daly 5y ol 51l sl e i & Sl (e i e

\PA



OSen 55,5 J 53 S BB 5 WS 3 e gl S8 el 5 L

Oles Oloson (505058 £ 31 (S8 0k daly diile 30 ol ol 5 61531 p 5l )

Wl 1 et Sy e gla 2E 5 OO IS e gl sl il

uwj.;‘_g
. Genette
. Transtextualite
. Palimpsests
. ulia Kristeva
. Hypertextuality
. Imitation
. Transformation
. Quantitative Transformation
. Massive addition.
10. Expansion
11. Excision

© O NO O D WN -

@b

0 5 S Al 28 i slaslms B 5L Y5 s (TP Dl g
MYV

FeeYA P K ans ey S K Lled gla S (VYA) szl

Fliand o5 2 Olgio! CloKe (7)) O wlsllicds 5 ap o sb Juadl
BAE CRARD) 5

53 Sl ol 51 e i (B (VF0) e gl s Slslicide (b il
=0V «A) Tl odll i i 5 .5 2en el OB 3 b A 30 slae 1K
A

53 AL B pae i G (OYAA) Lo Gllan sl 5 o B ol (Glas Glacr

1)



VEY LT 5 es A 5ylas Y JL wle Olusl 5 Ko 5 dalials g

O Rl 3 62,500, Bleay (35 Come e (V1) i Gllan 550l 5 cosljpe
slojin o dsn, (Onl Ol (g5 plonlsn 55 152,50 alllas) (6 poad
YOV () ¢ pamze

bl o S ) LSS BB e 1 (T8) o Gl 5ol 5 el oS
XNV=0 YN (63,505 5 pamed (sl in (235 5105 il 455

S Sl Sy pai slas s (VWAA) 0 RS Csesn 3 e (Sl 5 e S
NO-Y o el sl b S5l oS s ulal 5 OUS slaasis (55l

YO-F IV b ol S S e pli (VTAY) o ezl

A s el .l g kT s () slasked e YY) o IS5 0O (s Kes
SY -¥YF

Juj‘ S ;MJS aj[;'-b“o‘jJJ dLJ[d:J L;JL#:(\Y/\\) r ;)L:Z;-\ 39 ;u ‘é‘wﬁjgl-’: %) c)j,u
(83 O gl Jil e 10 8
Ll i, (oS (slaaxds (5] a0 sla Sl (\YAN) I sl 5563 games
e 100, Caitoliy o (glals (VYA .o las ) 5ol
NOY=AYA (FAVG (_osf (sla yims . s i ol S .(0FAY) o (sllas s 5al
\JAJ‘\ c@l; 5.\...:)\ L;wL..«J)LS
Reference
Afshari, M. (2008). The characteristics of icon painting in rear - glass -
painting (Inspired Palinting). Negareh journal, 3(4), 29.
Afzal Tousi, E., & Mani, N. (2013). Sangab of Isfahan, Shiite sacred art.
Bagh Nazar, 27(10), 49-60. [In Persian].
Afzaltousi, E., & Mohajeri, M. (2021). An hypertextuality analysis of
animal’s position in the miniatures of the «Rakhsh fights the Lion» in the

tenth century AH. Negarineh Islamic Art, 8(21), 36-51. doi:
10.22077/nia.2021.4295.1455.



OSen 55,5 J 53 S BB 5 WS 3 e gl S8 el 5 L

Akhavian, M. (2017). Reproduction of the Frescoes on the walls of the
“Nagshin” holly tombs in the region of Guillan. Negareh Journal, 12(42),
71-81. doi: 10.22070/negareh.2017.531

Alfaro, M. J. M. (1996). Intertextuality: Origins and development of the
concept. Atlantis, 268-285.

Asgari, F., & Eghbali,P.(2013). The representation of symbolic colors in art.
Glory of Art (Jelve-y Honar) Alzahra Scientific Quarterly Journal, 5(1),
43-62. doi: 10.22051/jjh.2013.35

Chitsaz, Sh., Nedai Fard, A., & Namvarmotlagh, B. (2020). An inter-textual
reading and interpretation of pomegranate motif in contemporary jewelry
of Iran based on archeological pretexts. Bagh-e Nazar,16(77), 34-58. [In
Persian].

dissertation, University of Bristol.

Floor, V., Chlkowski, P. J., & Ekhtiyar, M. (2007). Painting and painters of
the Qajars (translated into Farsri by Yaghoub Azhand). 2007.

Genette, G. (1997). Palimpsests: literature in the second degree (Vol. 8).
University of Nebraska Press.

Hakim, A., & Namvar Motlagh, B. (2019). Transtextuality reading on
Joconde painting by Rene magritte based on the Gerard Genette's
typology. Journal of Visual and Applied Arts, 11(22), 5-21. doi:
10.30480/vaa.2019.700

Hassanzadeh, H., & Namvar Motlagh, B. (2023). Genette's hypertextuality
as an approach in visual texts reading (Case study: the logo of Islamic
Republic of Iran Airline). Rahpooye Honar-Ha-Ye Tajassomi, 5(1), 17-
25. doi: 10.22034/ra.2021.532024.1059

Mirenayat A., & Soofastaei, E. (2015). Gerard Genette and the
categorization of textual transcendenc. Mediterranean Journal of Social
Sciences MCSER Publishing, 6(5), 533- 537. do0i:10.5901/miss.
2015.v6n5p533.

Namvar Motlagh, B. (2008). An introduction to intertextuality. sokhan. [In
Persian].

Namvar Motlagh, B. (2013). Hypertext typology. Journal of Literary
Research, 9(139), 38-159. [In Persian].

Nasiri, S. (2009). Symbolic investigation of spatial composition in Iranian
painting. Master's thesis, Al-Zahra University, Tehran, Iran.

Park-Finch, H. (2012). Hypertextuality and polyphony in Tom Stoppard's
stage plays. Doctoral

WA



wle Olusl 5 Ko 5 dalials g

VEF LT 5 e A 5 Les Y s

Raoof, S., Nistani, J., & Mosavi, M. (2019). The representation of Ta'azieh
painting of Guilan Boghiey based on Panovsky's

on the wall
Studies, 10(1), 95-123. doi:

perspective. Historical

10.30465/hcs.2019.4520
Sacerdoti, Y. (2019 Mar). A transtextual hermeneutic journey: horst

Rosenthal's Mickey au camp de Gurs (1942). European Comic Art, 12(1),

21-40.
Shayestehfar, M. (2008). Holy shrine. book of the

VY



